SEASONS GREETINGS

The staff of Ehlinger & Associates
extend Seasons Greetings to all of our
friends who receive the Newsletter, Merry
Christmas, Happy Hanukah and Happy
New Year!

E & A FEATURE ARCHITECT

EMANUEL L. SMITH, licensed
architect and CADD specialist with E&A,
was bom tn New Orleans, bur grew up an
a farm in St. Francisville, La. (coton,
potatoes and corn).

He amended Southern University in
Baton Rouge and worked his way through
college as a bonded agent for Wells Fargo
and later as a guard at Angola Stare Prison.
He graduated in 1979 with a Bachelor of
Architecture degree.

He has experience with several firms in
the Mew Orleans area and has participated
in the production of several major projects
including the new Meridien Hotel and VA
Medical Center.

Emanuel was recently certified by the
Mational Council of Architectural
Registration Boards and with the
certificate is in the process of applying for
an Alabama architectural license. He is
looking forward ro greater participation in
the activities at E&A"s Huntsville office.

LA SAINTE CHAPELLE

This issue's signed limited edition prine
is of La Sainte Chapelle, Paris, France. La
Sainte Chapelle was buile by St. Louis,
King of France, in the thirteenth century
to house rhe Sacred Crown of Thoms
obtained by St. Louis from Baudoin,
Emperor of Constantinople, St. Louis had
a hobby of acquiring sacred relics, and the
cost of acquisition and their enshrinement
exceeded the cost of the chapel by two and
one half times. The other purpose of La
Sainte Chapelle was to provide a place to
worship for the Royal Family and Court,
along with the servants of the Court wichin
the Palais du Roi on the Ile de la Cire.
Ini the sixteenth century, the king at thar
titne moved the royal palace to the Louvre,
and the Palais du Roil became the Palais
du Parlement, the sear of the highest roval
eotrt of justice. Since the revolution, it has
retained that funcrion as the Palais de
Justice.

Gothic architecture in France began c.
1150 and lasted ta c. 1550, It is commonly
divided by historians into three periods:
(1.} “Primaire’ (twelfth century),
sometimes called "'a' lancettes™, is
distinguished by pointed arches and
geometric raceried windows; (2.) “Second-
aire”" {thirteenth century) or "Rayonmner™,
a period characterized by Rose Windows
and eircular insets wirthin windows with
wheel tracery; and (1) "Terciere"
(fourteenth, fifteerich, and parr of the
sixteenth centuries) or “'Flamboyant”,
from the flame-like shapes of the window
[racery.

La Sainte Chapelle was desipned by Jean
de Chelles and Pierre de Montrewil. Tr was
sarced in 1243 and was built in record
time, less than thirry-three months, but
was only consecrated in 1248, This
occurred ar the rime thar Notre Dame, the
cathedral of Paris, was under construcrion.
This building is of the "Rayonnet" period,
with the exception of the west rose
window shown in the print, which was
rebuilt in the fifteenth century, and is thus

ARCHITECTURE

FOURTH QUARTER 1989

“Flamboyant".

This chapel is an architecturally seminal
building in several ways. It was one of the
earliest gothic buildings to display chis pure
of a clarity in execution of gothic concepts
of space and form, where the walls have
been eliminated entirely, being replaced by
buttresses and stained glass to express by
modulated light the infinity of space and
thus God. It also served as the model for
chapels, which came to be built more
frequently as independent structures, and
as infills in the chevets and side bays of
the large cathedrals during this period.

Lat Sainte Chapelle is actually owa
chapels. The servants’ chapel is on the
ground level and the court's chapel is on
the second level, While OCCUpYing and
defining the same structure, these two
spaces essentially do not communicate,
While the archireets did nor use flying
buttresses, they wery cleverly used the
added columns which define aisles of the
structure of the first level to bath reduce
the span of the floor of the second level
and provide some additional lateral bracing
to the thrust of the main vaults being
bomne by the buttresses. The lower chapel
farms the base for the upper chapel. This
can be seen in the transverse section, and
the ¥ floor plans on the reverse of the
newsletter,

The lower vaults span 23" and rise 23’
with side aisles of 6" each, while the upper
vaults span 35" with a2 height of
approximarely 65'. The proportions of the
plan and elevations are very sensitive with
great feeling. The front porch projects
forward of the basic four bay plan with
apse. The buztresses rise with finesse and
delicacy providing the only support of the
main vaults, while the facades are simple
and bold. The 50" high by 15" wide stained
glass windows enhance the lightness of the
structure, almost to an appearance of
fragilicy.

The reliquery for which the chapel was
built used ro stand in the middle of the
apse on a platform beneath the vault, Two
winding staircases lead to it. The one on
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the left 15 ornginal and was used by St Louis
himself to open the precious shrine.

The interior has been restored to the
original appearance where the walls were
painted with various colors, wsually dark,
Patrerns were also painted ro enhance the
architecrural motifs. Stars were used in the
field of some walls to further the concept
of the dematerialization of the wall.

La Sainte Chapelle used to stand alone
in the middle of the court, linked o the
palace by a small gallery joining the upper
doorway to St. Louis' apartments. Afrer
the revolution, an unformunare additlon

was made to the palace in the 18th century
when a wing of the Cour de Mai was linked
to Sante-Chapelle. The reliquery was
melted down and its contents were only
partly saved (they are now tn Wotre Dame).
The chapel was restored from 1841 o
1867.

NEO-GOTHIC, CIRCA 1989

Don't make a mockery of my flowing

tracery,
not the frieze with the rod and the
staff,

nar the pediment over my heptastyle

poreico,
nor the vaults with a roof and a half,

nor my lotiform captials of vinyl and
glue,

nor the interlacing arcades over my
place o relax,

it's an ode to the past out of steel
and gold glass,

and a place for my phone and my P.C.
and FAX.
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